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- - - itwas the case nearly everywhere in the non-Eurapean world that
the coming of the white man brought forth some sort of resistance

- Never was it the case that the imperial encounter pitted an active
Western intruder against a supine or inert non-Western native; there
was afway some form of acuve resistance, and in the overwhelming
majority of cases, the resistance finally won our.
z Epwarp Saan, Quirvas
AN INPERIALISM
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The state suldiers are constantly stealing, and sometimes the natives are
so persecuted they resent this by killing and eating their tormentors.
— THe Jouanais oF
Epwarn James Grave

(1893)

elgian colonialists in the Congu during the late eighreenth century enforced

their reign through a varicty of brutal means. Conseription, severe labor

practices, torture, killing, and burning villages by the Farce Publique (an
army under Leopold’s commuid) as well as crploying Capitas—black foremen
veho were encouraged by the Europeans to enforce a reign of ferror—were just
some of the practives through whicl: the imperial center tried to control the native
people of the Cango. According to the authors of The Conga: Phunder and Resii-
tance, a numnber of rebellions — including the uprising led Ly King Misri — killed
scores of Capitas in a matter of months!

The exploits of one anticolenial Congo leader, Kandole (from the Kust
region), are detailed by Molefi Asante in fhe History of Africa: The Quest for Eter-
nal Harmeny. Kandolo fought continaously against the Force Publique, leading
others o attack numerous posts from 1895 to 1897, killing several officers. The
resistance” he fomented continued for another thirteen years, killing an addi-
tional “fifteen white otheers” (229). Given the continual resistance the colonialists
encountered, their accounts of the natives at times have a tone of resignation.
Lieutenznt Edouard Tilkens writes of conditions in the Congo tear the end of
the nineteenth century,

1 expest 3 general wprising. 1 think 1 wamed you of this, Maior . . The motive is
always the same The natives ace tired of . .. zeansport work, zubber collecting, fur
aishing livestock . . . For three monthu | have been fighting, with ten daps’ rest. ..
1 have 152 prisoners. For vwo years Lhave been making war in this country, zhways
aceompanicd by lorcy or fifty Apims. Yet T cannot ssy T have subjugated the people
.. They prefer to die .. . What can [ de? (King Leapald's Ghest 150)

This historical evidence attests 1o the unbreakasle spirit of the people of the
Congp, and to Lhe pervasiveness of their resistance to Belgian rule. Couscripied
Batetela soldicrs resisted the Belaian colonialists in 1896 after their native leader
was killed and comtinued to resist until the last rebels were captured in 1908.
And vet, the arca of Gandu was described as pacified by Major Malley ig 1902.
“Colonia! accounts such as these,” wiite Reaton, Scddon, and Zeilig, “with
their soothing assurances of Kusopean invineibility, tend to obzcure the fact that
this revolt lasted thirceen years, securing large aress of Jand and the temporary
freedom of several thousund people™ {34).

Another example of a colonial attempt to acknowledge and then mitigate
the possibility of resistance is evident in Edward Glave's characterization of
African natives in the epigraph above. This portrayal of the Congolese was wrie-
ten in February of 1895, roughly six years aftar Conrad visited the Cango and
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[our years before he published Hearr of Darkacss. It is crucial to nate how Glave

mwln.dgw reristanse to the imperial forces, yet at the :ame time reduess the
native agency to a simpie-min:led bacharism that denics purpase to their actions.
Glaves's depiction of “natives . . . killing and eating their tormentors” demon
strates that descriptions of resistance can be complicit with or emerging from
imperialistic visions and represenrations of native peaples,

Like Glave'sjournal, Hear? of Darkness does not attempt to expunge moments
of zevolt, But while the text is fraught with racist depictions and asswmptions,

it (unlike Glave's journal} uneasily acknowledges the humanity of the natives.

Marow states of them,

No they were not inhuman. Well, vou koow thue was the worst of it—this suspicion
of their nue beng mbuman. It would come slowly co one. They kowled and Jeaped
and spun anc made horrid faces, bur what thrilied you wis just the thaughe of their
bumanity —IJike yours—the thought of your remote kinship with this wild and
passionate uproar. {36)

Here agency and action is acknowledged in the physicality of the natives, but rec-
agnition of any kind of meaningful cognitive relationship to action is withbeld.?
Like Glave, Marlow depices activity that suggests the natives are oot in control
of their own bodies.

These paradoxical deseriptions denote the possibility on the part of the
natives for resistance end at the same time withdraw it. The natives are depicted
with an emphasis on their physicality, * . . hands clapping . . . feer stamping

. bodies swaying . . . eves relling,” in contradistinetion to the “higher order”
functions of language, reason, and the intellect that Conrad urilizes to describe
Marow and Kurez (35). The resistance of the natives is immediaccly incorporated
into narratives about the wild, childlike, “savage” mind, rather than as a conse-
quence of 2 sense of mdngm!} Thlﬂ hlcmrrl'\v attcmpts ro deny what it implicitly
acknowledges: il Angs’ capacity 1o be
outraged and to organize.[The mscnpt.rms of resistance in Conrad’s text evoke a
much richer, more nuanced and complex colonial history than that of the “official”
narratives of European imperizlises.” In calonial accounts of rthe Congo such as
Conrad’s, the acknow.edgment of the possibilivy of resistance, as well ws anxiety
about maintaining orcer, is central to the dynarmic of imperial ism.‘}

In Edward Said’s “1swe Visions in Heart of Davksess,” the well-known eritique
fram his magisterial Cultuse and I mperialion, he locates a tensinn in Conrad’s work
Letveeen, on she one band, a pesition tiat seeks but fails to imagine an alterna -
tive to imperialism, and 2 textual attitude that is inseparable from the zeitgeist of
imperializm on the other. He writes that “Conrad doss not give us the sense that
he could imagine a fully realized alrernative to imperialism: rhe natives he wrore
about in Africa, Asia, or Americe were incapable of independence, and because
he seemed to imagine that European tutelage was a given, he could not foresze
what would take place when it came to an end” (231 It is paradoxical, given
the centrality of resistance as a thene in Cultsre and Dnperiaiiom {evidenr in the
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epigraph quoted abave), that Said chose not w scknowledge the inscriptions of
resistance among the natives in his reading of Conrad's Hirars of Darbnes. Oue
urderappreciated aspect of Conrad’s text is that it represents whar Said calls the
'v_iolcncc and waste” of imperialism, while at the same time fretting over the
natves’ resistance to the imperial apparatus (26). As Said points our, the narra-
tive is a “recltation. —as we periormance —tor “a set of like-minded British
hearers™ (23, 24). Said argues that Conrad’s text nat only embrxlies imperialist
atticudes—which prevents any compelling representation of the experiences of
the Other— but also, and owing to Conead'’s depiction, allows “Jater readars” an
vpening, an sppartunity to “imagine something other than an Africa carved up
into dozens of European colonies™ (24, 26)7 Building on Said’s reading, T suggest
that evidence for native “resistance” is already latent in the text| Conrad's [zn=
guage continually reintorces the mieasnures of contral 2nd anxicties of enforcement
necessary 1o keep the colonial edifice from crumbling, hinting at the fragility of
imperialism’s fagade, while at the samu time denying such weakress cxists.]
Peter Nazareth writes that with Feart of Darkess, Conrad “shatter(ed] che
benign warkdview of colonialisin projected at home” (183). Nazarcth and Benita
Parry point out the subversive elements of Conrad’s text— nansely in its resistance
to colonialism—which, for them, takes place principally in Marow’s crifique
of imperialism’s dark side (which comes from the West) as well as in the text's
anflinching portiayal of the realities of the colonial projece. Contemnporary eriti-
cism has tended to echo this position. The problem i thar while Pacry calls fears

of Darkness “a powerful critique of impetalism,” (46) her essay 10 Fict Focuses on 7
how Fiopean and American interdocutors like Roger Casernent and Mark Twain

critiqued Leopold's regime (45). The African natives are therefore relegated o the
hﬂ.&qmund—;nhmw, perhaps because she believes that in the novella, “the

pcnp'fe are basically silenced™ (50). She argues that Concad's work is speaking
against impertalism “in its intimations of what mayyet come vut of an ‘A frica’ that
in the fction cannot speak its name, the book alludes to a reality that lies beyond
its bwn cpistemologically constrained fieid of vision” (50). It is, for Parry, in the
rell of drums that Maslow hears a “hidden krowleadge” hie "cannor artienlate”
{49). It is of course folly to try o guess what meaning these drums convey, but the
possibility that they represent nat meaningless sounds but distinet formations of
human energies (4 “hidden knowledge"), communication, and even the residual
but ever-present possibilicy of resistznce are bur 2 few of the notions thae makes
their sound so terrible to the imperial mind.

Ln Hear of Darkness, the native’s eacrgics are depicted largely working in the
service of the Belgian colonial forces. However, there exist important moments
of rupture where che natives resist, and it is the constant threat of this resistance
that heightens the tension of what can bz read as an imperialist anxiety in the

rovella. Conrad's text registers a latent but profewad anxicty about resistance

o imperialisi enacted by the natives, 2 form of agency franghe wi ial ard
cultural stereotypes. Examining Mardow and Kurtz as agents of Europe, and

therefore also of the ideology of imperialism, we can see how their ideas about
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the ratives of the Congo encapsulare the coneradictions within colonialism that
must both register the possibility of resistance even while denying it. At ies core,
- e —

lfirf of Darknesi is a text diagramm ing the workings of colonial administration:
anxetics, logistics, punishments, power strugzles, and forms of conerol. 1t is 2
diagram of the mechanistic aad symbalic forms of power and control, the “brute
foree” {7) that Marlow savs 15 endemic of colonialists in the novelly’s opening.

Conrad’s text apens witk Marlow detailing his exploits to 2 lawyer, an
accountant, and & director, figures thac Perer Nuvarcth calls “manipulatars of
the whele colonial machine” (176). Thesc figuzes play a part, at the very least, in
regulating colonialist institutions. The *bond of the sca” that unires the men “had
the effectof making [thens| tolerant of cach other’s yarns—and even convictions”
{2}, The narrator’s descriprion reveals the sense of conumunity 4mong men who
share common experiences. Therefore the text is first and foremost a dialogue
directed specifically at an audience that | ive to the codes and assumptions
of the colonial project writ large.” The “second” narratar’s identity s never fully
ecl; he is nameless, yet positioned on the boat. The scene is writésn in frst
person point of view {* . T was awake. T listened . . "), thus the narrator is not
ommiscient because of his/its siruatedness among the other men (“our heares™)
(27). Nazareth: speculites thar perhaps this narrator is the “1" of Europe® {176),
but what is unmistakable in this opening scene 3§ that the unnamed narraror,
like Marlow, feels a kinship among the men, and therefore is also a participant
1n the imperial narrarive, reifying the obligations and anxicties of colonialisin’s
“supreme monolithic world view” {Nazareth 174). To extend the nation of the
“nuperial audience” beyond that of the fictional corceit of the novella itsel, it
should be noted that when Hear of Dartness was first published in serialized form,
the readers of Blackwaod's Mugazine were largely supportive of British expansion-
izm, invested in its emoticnal and idealagical praject, and direct beneficiaries of
its economic cxploits.” 'Thus the notion of anxiety would have been much more
visceral as i cxitical assumprion orienting this colonizlisr text.

Marlow is a scaman, which meazns that he ficds a boat to be “home” and the
sea & “country.” but he's also a “wanderer,” implving a life of tzansgressing bound-
aries and limits (5). This combination of mavement alongside a sensc of rootedness
makes Marlow’s tale relatable for the agents of imperialism wha listen. Marlow’s
narrative: 15 theretore an attempt to clarify the colonial cxperience o his fellows
and o himself. By rearticulating his experience %0 an imperialist audience on the
vache, Marlows reveals his assumnptions abour native populations, his relationship
to Kurrz, and “home." Fucther, Maclow’s nasrative projects an imperialise fantasy
about the imperial subject that hides within 3 ey s
constantly threate ado that fantasy:

In Outlandish, Nico Israel theorizes she multipls narrators that comprise the
Heart of Darkness. Borrowing from Frewd, Tsrael weites that *the socially infe-
rior or powerless "natives™ comprise the "second person” or “brunt™ of the joke
that i carried on berwees Marlow and Sis listencss en the ship ar the novella's
heginning (42). Setting 2side the cuestions that accompany comparing Conrad’s
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emulti voiced narrative structure te Freud's formulation of a joke, T would like to
panse over Israel’s churacterization of the natives. Hig assumption that they aec
powerless unfortunately reinforces what Pawick Brantlinger norces in “Imperial-
ism, I'moressi £ Style,” namely that readings of Conrad's
novella wo often fucus on *European civilization, not Africa” (270). Brantlinger
is commenting on Lionel Trilling’s reading of the novells, bur his critique applies
to 2 long tradition of literary criticisu on The Heare of Darkness, such as Albert J.
Guerard’s work Conrad the Novelist (1958). Unfor tunately, critical approaches t4
Heart of Darénest all too often relegate the natives to 2 position that is marginal,
powetless, silent —and rherefore unimportant.

In f'au. Heart of Darkness offers ample evidence to the conreary, It is not an
accident that the Arst depiction of the natives is one of resistance to colonial bellig-
erence. Marlow tells his comparriots that he was able to obtain kis position in “the
Compzny” in the Congo becsuse “one of their Caprains had seen killed ir a scuffle
with the natives™ (9). Fresleven, according to Marlow, had “started to hammer the
chiet of the village with a stick” until a man— possibly the chief’s son — killsd
hira with a spear (9). This moment of native resistance is the fiest of a series in
the narrative that have been lasgely overlooked. Chinua Achebe writes that in
feart of Dackness “Africa is a metaphorical battlefield devoid of all recognizable
hwmaniry” (788),' and while Achebe'’s argument is a powerful one, the example
of the chlcf' s son counters the idea that the natives do not have a “recognizable
humanity,” or that they are simply “incidental” as “objects of represectation” &
Abdul JanMohamed argues (90} Indeed, 2ieare of Dacknes is powerful precisely
because it cautiously recognizes the distinet oppositional energics of brutally

oppr ressed hwnae b:u‘.g The way Conrud accomplishes this is tentative at best,

leading Benira Parey to wirite that “awareness of resistance to the European physi-
cal presence and its metaphysical gaze & recognized [in Heart of Darkness) even as
it displaced onto an unnamed and auronomous 'Alrica’. . " (40). For Parsy, this
textual ateitude is situated 1o Muclow's struggle with language and his inabilicy
to srticulaze the possibility of a reality that is alien to him.

Given this struggle w recognize a distinet humanity in the Africans of the
novella, Fresleven's acr of resistance murks a crucial moment. The chief's son's
desire to protect his father demonstzates a longing to be treated with dignity, fair-
1ess, and respect that is shared among all human beings. ™ This point is further
esteblished in the way that Conrad tries-—but ulumdtelv fails—to discuss the
injustices of imperialism chat are predicated on racial dtﬂcrcncts.[ln Marlow's
stary, told through the nactative flter of “the Compaay,” the peeple of the village
scatter after Fresleven is killed. The very notion chat a white man—the figure
of superiority—hus been killed signals, without actually articularing, a creep-
ing scase of disorder, loss of control, and the crumbling of hiessrchies. Marlow
can only gesture at the unthickable inversion by using an otherworldly register:
“The supernazural being had ner been touched afrer he fell” (). Marlow’s retell-
ing afters a eritique while it reifies the assumprion of white superiority in serice
hicrarchical demarcation from the “savage” native.

At o 5td
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‘Lhis characterization is later rendered in a less complex torm through Kurte's

attitude roward the natives, Kurtz states in his sevenieen page “report” that, =, .

we whites, from the point of development we had arnived at, ‘must necessarily

appear ‘o them [savapes] 25 supernataral beings™ (50). Kurtz mixes imperial

power with metaphysical superierity, eguating the brutal imposition of power

wirh hierarchical dominance. Marlows telling is subtly iroric, playing on audi- g, 7

ence expectations while challenging the hicrarchy it sets up. Hierarchies therefore ;

symbolically reinforce this fantasy of concrol central o the novella, Whae makes

this desire for contral — a centeal wmotif of Feart of Darkners— necessary is the

dawning recognition rhat the natives do have agency, and that it 35 only 2 mac-

ter of time before they exercise it.crhc story can thescfore be read as an atteropt

to mitigite or make sense of the hannting anxiety of the imperial administrator o Hll nq*’

stemming fzom the continual threat of the loss of contral.’\ oot
Marlow’s narrative regularly acknowledges the natives” humanity while ago-

niging over their capacity to resist imperialist order. Not long after he arrives in

the African Conzp, he enconnrers “six black men” with “iren collar[s]” on their

aecks (15)."F Marlow notes what he thinks is the “dearhlike indifference” on the

faces of the “unhappy savages” (16). And yer, he cannot “let that chain gang get

out of sight before I clionbed that hill”™ (16). Marlow follows up this cemment with

“Yau know I'm not particularly tender; ['ve had te strike and to fond off. I've had co

resist and to attack sometimes that’s only onc way of resisting — without connt:

ing the exact cost—according to the demands of such sort of life I had dblundered

into” {16). Marlow’s response to these men en.the trail anticipates their agency.

He is apgxious around them, and thei resence causes him o imagine and

Justity the necessity of defending himself against them. oKy
Here Marlow'sidea of "resistance” is connected to maincaining colonial grder

rather than upsetting it: he's had to "resist” by “atracking.” In the cultural logic of

imperialism, “resistance” to the disorder of the native population is the gozl; iris

an attitude unaware of its awn illogic, according to which the roles of subjugation

and violence are necessary to its resistance against resistance. He notes a “white

man . .. with wespon on his sheulder” guarding the natives with satistaction, feel-

ing a part of his "exalted trust” (16). Within this depiction —especially in Mar-

lov’s desire to maimtain “sight” of the natives and his imntediate thought, a'ter

ey are out of sight, of “suiking”—is the et ackoowledgment diae resistance

15 possible, and that what is being done to the natives is cruel and inhumane™ pgrha p3
Bt Markow's narcative acknowledues this only iz bmagining his pessible response .
ta revolting slhsves.

Critics like Peter Mallics have noted Marow's failure to fully acknowledge
native intelligence. He writes,

o the emphasis falls on the white nasrators percepual mittions in divect eelat'on
to the agency and intelligence of the subverssive black charactes [in] the scene that
Marlow descrises as “geite a muting,’ where after much vearbal atuse from Markny

the impressed Adrican elaves cun che hammesh carrying blarew’s sickly “white
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sistant?
companion” inta a bush, and also i) the scene in which che “sceectching,” abused So e " R‘ l
and nrepeatant A frican s.sve burns down the Central Station's grassshed (183} or\l,s (A“.klﬁﬁ 9"

For Mallias (and Parey} resistarce is tied o native intelligence, but this capac- 4 LTM‘]I\ P“”v‘m
ity for thought is Largely urrecognizable to Mazlow and outside of his epistemic of ‘Mf“"“\ (L
purview. @cfo:c the novellz uncomfortably stages native intelligence via the

capacity to resist alongside the necessity of maintaining imperial contral. ¥arlow

reports these moments as connected ta the imperial will to power. For example,

Marlow sees a “nigger being beaten” for starting a fire (23), When the chicf of

the Inner station hears the man moaning he states, *'Serve him right. Tra nsgres-

sion — punishment—bang! Pitiless, pitiless. That’s the only way. This will prevent

all conflagrations for the furure” (26). The stakees of cantrol aze high, and therefore

the methods for enforcement sre swift and brutal. Marlow observes that “The

pilgrinis could be seen in kaots gesticulating, discussing. Several still had their

staves in cheir hands. [ verily believe they roak these sticks te bed with them”

{26). These passages help to detail the anxicties of colonial administration— the

“knots” that men would ric themselves in to maintain arder, power, and the myth &
uf superiarity. Maclow’s narrative teaches us that the key ro imperial admivistra- Raw g _g
tion 18 maiataining the fiction of always havi er hand. As the manazer T
suggests, instant punishment is the best way to ward off the possibility of future
transgressions, which are the building Slocks of insurrection. Thar these lietle y\
acts of resistanve are given so much artention by the ever-watchful imperial eye
{which constantly denies they conld be the arganized actions of humn intelli
gence) is what is so significant about them. ‘Therc is a constant anxiety thar small
transgressions may reinforey and encourage larger, more serious acts.

In resporse to this “cheeat,” Murlow's narrative artempis to reestablish the
hierarchy between white imperislist and black native. Heart of Dardneses depic-
tions of the natives acknowledge that native resistance to imperial aggressionisa
reality; the natives arc 55, even though they are depicted throughout
the novella as savage, mindless, subhuman, subservient, and at times complicit
with ruperizl power. As the novells progresses, Kortz becomes the incarnation
of white superiority and the purveyor of irs most ohscene 3 ‘ndowed with
complete conrrol aver the native population, Kurtz rearesents the embodiment o
of the colonjal ideal, an ideal s0 pawerful that it threatens o undermine 16ell,
as | discuss later.

Marlow sceks out Kurtz because of his position in the upper echelons of this
hicrarchy and his ability to wicld incredible power over the natives. Marlow's ideas
ahout Kurtz ure predicated solely on stories abouc him; his fascination grows as
he hears more of the narratives thac conseruct Kurtz (32). Kurtz is porrrayed to
Maclow nat only a5 a suceesstul ivory trader, but also as a supernatuzal figure, He
is deseribed 2s “chief of the Tnner Sration™ (25) 2and as having “taken « high seac
amangst the devils of the land” (49). Kurtz has managed w make *order” out of
the implied “chaos” of the interior. Further, Kurtz inhabits land far ot the ocean
and from the satety of wny ship, yet has managed to tirive (through dominartion

4
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and profiteering) in the most ioupussibl, dark, and chaaric of places — according
to the cultural sssumptions animating Conrnd's texe. Given Conrad’s historical
biases and misgivings, Africa was the cpbodiment of the most extreme sxample
of otherness imaginable to him —a place torally inhospitabie to the Sinpesialis:
Western mind that idealized 2n “ordered” realicy (343}, Because Kurrz could
inhabit this chaotic space and flourish— even make this space “home”— to
Marlow and his audienve e becomes the cmbodiment of a eolonial ideal. S

Marlow’s journcy to meet Kurtz straddles the line between “home” {the
steambox!) andd “the anknown” - the continent of Africa itself. In Heors of
Darkness, the land exists in opposition ta the ship (Marlow's *home™}, so that for
Marlow to step across this boundary is to move from « familiar, ordered space
to the unfamiliar, *wild,” space of the Congo. After departing Europe, he finds
himself encountering “foreign shares” (5), oo which, according to our unknown
nareator, “a causal spree” will *unfold for him the seeret of a whele continent,
and generally he finds the secret not worth knowing” (3). Once Marlow enters
the Leopoldine Congo, he becomes increasingly artached ro the steamboat.
Section 2 of the novella begins, *One cvering as | was lying flst on the deck
of my steamboat I heard voices approaching . . " (31).) “Secure” on the steam-
boar, Mailow overhears a conversation about Kurtz between the Manager and
Lis uncle. Here Marlow's mugman' projection of Kurtz reaches its apex and
ke “seels| Kurtz for the Grst tune” (32). This moment clarifies one reason for
Marlow’s interest in Kurtz: "It was a distinet glimpse . . . the lone white man
turning his back suddenly on the headguarters, on relief, an thoughes of home
perhaps. .." (32). Marlow’s fascmation with Kurtz, like the primordial force that
drives the “beetle,” fuels kis desire 1o understand bow Kuztz is able 1o create a
new order in this chaatic wilderness {35). Language creates a fantastic vision of
Kurtz, just as Marlow’s words on the yacht propagate the imperialist fantasy for
the men whe are gathered around him”*

After 230 miles of ravel, Marlaw arcives at the second station only to find his
stearnbout sunk. This mement a)-mbulmw the loss of homc and his alienation frnm
evervthing familiar and com
wilderness to inhibit and undummc the colonial projecr. 1 h»m.g lost the vrdered”
safety of the ship, and impaired from traveling forther inland, Marlow is forced to
improvise, using substitutes to stand in for his los: vessel: 1 lived in a hutin the
yari, but to be out of the chues Taweuld sormetimes get into the accountant’s office”
(18). “Home" is flecting; the spaces Marlow describes serve anly as temporary
dwellings. “The desire for order and sense making ovcrwlxdms Mazlow’s ability

10 cope with what he pereeiv “chaos ‘ o v thecatened
colonizl arder sar i :

Maclow frequently gives voice ta this sense af Inss and conflision. He tells his
listeners, “You lost your way on that river as you would in o desert and butted all
day long against shoals (rying to find the channel rill you had thought yvourself
bewitched and cut oft fzom evervthing vou had knoven once — somevdhere — far
away—in ancrher existence perhaps” (39). And further up the river he stares,
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“We were cut off from the comprehension of our srroundings .. (35). Nore
the repetition—a key motif utilized throughout the rovelli—of the term “cus
off” here, denoting the sudden alienarion which accompanies the Ioss of home,
meaning, order, and comtore. As Marlow says, “The rest of the world was
nowhere . . " (40},

The boat—coded as “kome” — represents a space that Marlow has been sble
to take control of and order. ‘This desire is acknowledged once again through
Marlow’s comment on the condition of Kurizs station, whea he remarks that the
hill is “peztectly froe from undergrowth” and that “there was no enclosure or fence
of any kind, but there had been ene apparently, for near the house half 2 dozen
slim posts cemained inarow .. " (52), The rough arder of Kurtzs station confirms
tor Marlow the abiliey of “civilized” mzn to structure and tame the “wildness” of
the land. Also implicit in this formulation is the idea that the natives have been
disciplined to carry out the will of their imperial ruusters. Earlier Marlow states
that the native fireman is “useful because he had been instracred” {37). The fire-
man's usefulness is defined by his instrumentality within theimperialist structure,
It’s not surprisiny then that Marlow later refers to the steamboat helmeman s an
“instrument” (50). The natives' usefulness is direcely predicared on Liow well they

further the goals of imperialism.

- Kurez's actions are directed, in Marlow's wlling, by a set of “moral ideas”
{31). Kurtz's report, like chat of all imperialists, portrays icself in altruistic terms:
"By the simple exercise of our will we can exert a power for good practically
unbounded” {50). Bur his text ends with 2 si mple staterment: “Exterminate the
brutes!" {50). Here the [antazy of benevalence that masks the violence of imperial-
ism is cendered visible, "All Europe contributed to the making of Kurtz,” Marlow
poines out {49},

The true sources of Kurtz's pawer (and Marlow’s fascinatiaon with him} lie

not only in his control over the natives and his mastery it imperialism’s ideologi-

cal regimes, but also his abiliny to seize vast amounts of mate: 1l wealth, Marlow
states, “Tvory! [ should think so. Heaps of it, stacks of it. The old mud shanty was
bursting with it. You would think there was not a single rusk left either above or
delow the ground in the whale country” (48). Here we sce the desires that drive
‘mperial conquest — profit, ownership, power." “Colonialism and its latter-day
version, neocolenialismn, are primarily economic and political exploiration,” writes
Peter Nazareth, “but chey have cultural/psychic counterpart, which is borh cause
and consequence, Colontalisin,_in this counterpart sense, muans the impoiition cfone
warld-giety on pooples of ansther” (174). Kurtz's domination is not only physical but
also ideclogical. He imposes an instruznentalist vision of objeces 7t OWIErship
aver the land and its peoples, “Everything belonged to him™ Marlow mockingly
says, disavowing what he previously admired (%), And cven after Kurtz's death
Marlow’s adrmiration of his power and ability to turn great profits hau nes the text:
“The wastes of his weary brain: were hzunted by shadowy inages now — Images
of wealth and fame revolving ebsequiously asound his unextinguishable gift of
noble and lafty expression” (H8).




30 Ionrnal of Madzen Liter2ture Volume 32, Hombe: 2

Inching ever closer ro Kurrz on the steamboat, the sudden arrival of tog, the
unpredictable “wilderness” thae threatens the colonial projece—like the native's
agency— makes Marow and che crew feel vulnerable. “Will they attack?” says
one {40). “We will all be butchered in this tog” says another (40). During this
scene Conrad gives voice to a native African:

Theis head-mar, a young broad chested black, severely drapad in dask-blue fringed
claths, with fierce rostals and his huir all done up actfully in wily singlets, stood
ceas e “Ahat™ Taaid, just fer goed fellowship s sake, *Cazch 'im.* he snapped with
a blondshot widening ol his eyes und a flash of sharp tecth—"catch “m. Give i
w0 us." *To you, vh®* 1 asked; “whar would you do with them?® “Ear im™™ he said
cortly. . - (4)

The native’s huir is “artful," in Marlow's depiction, suggesting cultural uniqueness.
Yet the “head-man’s” zllusion te cannibalism (which recalls Glave's epigraph) sug
gests the primitive transgression af a civilizing taboo, and therefore the distance
benween European culture and African savagery,'” even while the text once agein
demnonstrates the narives' capacity for agency and organizarionzl energies. We
should note, however, that Marlow’s narrarive has the effect of simultaneoushy
acknowledging and delegitimizing the natives” agency. In this way, his narrative
mitigates their subversive potential. We will see this rhetorical move again during
the arrow artack discussed below.

InMarlow'’s zelling, fear of attack frem cutside is compounded by the fear of
an insurrection en the hoar itself.

Why in the name o all the guawing devils of hunger they didn't go for us—1hcy
were thirty to five  and hee 2 good tuck-in for once amazes me now when 1 think
ol Thc_\' were big powerful mer with not much capacity L weigh the cor sequences,
with vourge, with serength, even ver, though their sking were no longer glossy and
their muoscles no longer ud, s T saw that semeching restraining, ene of those
human secrets thar sallle probubiliey, had come inte play chere | leoked at them
withu swift quickening of interest—nat becauge it occucced tone L ght by eaten
By them before very long, though | own to you that ‘ust then | percesved —in a4 new
1igh, as it were — how unwhclesome the pilgriems losked, ind 1 hoped, ves | posi-
tively boped, ther measpect was not so—what shall T say:—so—unapperizing: 3
rouch of fantastic vanizty whick Ritted well wich the dream-sensation that pervaded
all oy days at that time, Terhaps 1 had a little fever roo, {41)

By now the patwern becomes almost axiomatic, Marlow acknowledges the func
rioning of what we might call a higher order taculty— restraint, despite the power
te overwhelm. He then unmediately rejeces this proposal, stating “Restraine!
Whar possible restraint®” {41). Marlow's depiction, like Glave's, acknowledges the
possibility of resistance (in farm of the arganizazion cnergics of human beings)
while it simultaneconsly accenruates che dissipation of these snergics.

Soon the steamboat is artacked by a barrage of arrows (45-30). Heze the
render might assume thac che nztives' rosistance fially finds its full expression in
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Marow’s account. But the agency of this moment is revoked when we later learn
from Kuerzs Russian assistant that Kurez himsell ordered the arrack {63). Heze,
the passibility for resistance is deferced to the colonial puppet-master [Kurtz‘
whose “control” over the natives and mastery of the colonial project renders him
threatening to the imperial order itself, Further the steamboar, symbolic of home,
is directly attacked by Kurtz and the natives, representing the ultimate threat to
Marlow's notions of stability and securiry, i.c. imperial order.

Marlow's fear of the natives, and his confusion about their alliance with
Kurtz, is heightened upon his landing at Kurtz’s stacion. Madow states, “I don’t
like this. These natives arc in the busk™ (53). Marlow is told not 1o worry because
they are “simple people™ (53). With 2 pull of the steamboat’s whistle the natives

scatrer. \ccordms; to the culruml luch of ther Western techaology tri-
uophs over wer native {Africa : alt to the possibility of

resistanice. Kurtz's order over the ratives is atrained at steep price. 'The coupling
of Kurtz with the native reople through his “mistress”—"savage and superb,
wild-eyed and magnificent” (éQ)—uluoducss the imperial anxicties of racial
mixing and miscegenation litent in the texe. Marlow’s narrative suggests chat
as a consequence of sexual intermingling with the other, Kurez's “magnificont”
mind is overcome by madaess (50). Kurtz therefore becomes the victio of failing
to cbserve the racial and sexual hicraschies o2 the colonial order, and a warning
to these who might too comfortably dwell ameng Africans and other oppressed
peoples around the globe.

Near the end of the novella, the natives “don’t wane [Kurtz| to go" (54).
Despite the complexities of Mariow’s vision his native subject has 2 doeam o be
forever subjugated ™ The tribe "adared” Kurtz vven while he displays the “heads
of rebels” on poles {55, 37). Marlow comments thar *Those cebellious heads
looked very subdued to me an their sticks™ {S8). Murlow interprets Kurtz's abil
ity to control the native population is something te: be admired, striven for, cven
emulated. And yet at the same time, Kuerez is the uber-imperialist whose methods
“ruited the districe” (3704 e takes the to sgic of imperialism to its full conclusion,
embodying such an unadulierated will o power that ir thregtens to undermine
the projects of imperialism: conquest, profit-secking, concral,

In the farmous scene at the end of the novella, an ailing Kurtz is broughr to
the steumboat— the symbal of order and home — o recover. Later he escapes to
take part in a ricual involving a "big fire” off in the distance (63). Marlow, real-
izing Kurte's escape from the symbolic home, curs him off and states, “You will
be lost . . . utrerdy lost” (65). The threat of loss— again reprated - has a steangely
compelling effect on Kurtz, Marlow clarifies 1o his compatriots that he “did say
the right thing,” as it has the result, when cembined with a physical threat, of
returning Kurez to the steamboat (65). “T was un the threshold of great things,”
Kurez pleads (65). 1 is ac chis threshold limit thar Kurrz gives up on his mastery
of the Congo and recurns with Marlow to the e ship.

Marlow recovers Kuetz not from his own insanity, but from the madness and

chaos that the “heact of darkness” symibolizes, returning him to sceamboat, the
s —
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known, familiar, ordered realm ("home™ of safety (32). Reflec ting on hisencoun-
ter with this fimit-zone, Marlow states, “And pethaps in this is the whole differ-
encey perhaps all the wisdom, and all teath, and al) sincerity, are just compressed
into that inappreciable moment of time in which we step over the threshold of
the invisible” (70). ‘Thz very notion of “threshold” suggests the boundary or berder
that Marlow crossed into total atherness, which for Kurtz resulted in madness znd
ultimately dearh. In rhis way, Kurtz represents the ideals af calonialist “progress”
taken to such an extreme that 1t works against the larger project ol generatng

wealth and profits for a nution-stae (231, Kurtz. hus managed ta change resistance
trom a force with anticolonial implications to a form of agency  that works not n
the service of a colonial power, but in the service of his person

T the cultural logic of the narrative, Kurtes “recovery” from being “lost”
and stumbling into the chaos of “madness” can be read as cathartic moment when
imperial erder is restored. *The horror! The harror!™ Kurte famously states {69)."
“The “horror” is the loss of reason, conzrel, and the constant threat of imperial
ordler coming undone. It is, for the imperial audience gathered 1o hear Marlow's
story, 4 warning about becoming-native that threarens the logic and function-
ing ol impenalism itself. Edward Said writes that at the ond of the novella whar
“Marlow and Kurtz . . . saw, disablingly and disparagingly, as a non European
‘darkness” was in fact @ non-European world resisting imperialism so s one day
to regain sovereigaty and independence . . 7 (30).

My analvsis suggests that Hears of Darkness in fact acknowledges and continu-
ally hins 2z what it rost feasy: the possibility of native resistance to colonial rule.
"This passibility is mitygated near the end of the novella when we find out it is in
fact Kurez’s order that animates the earlier native arrow artack. The anticolonial
resistance T have been tracking in this essay is thus foreclosed by the novella’s
ending. It is a force that, if realized, might end the exploitative production of
wealth and power typically justified though the benevolent imperial narrative of
“progress” and “civility” (50). Lhese inscriptions of resisrance are an importane bt
underdeveloped part of Conrad's novelia,

"he truc catastrophe in /feart of Darkness is not the death, mystery, and evis-
tential terror that are common s the rich tradition of interpretation surrounding
the novella, but the inahility of the natives to overcome Kurizs monomaniz.
Which is to say, the latent energies of resistance that crackle throughout the
text culminate in nothing The potentizl far resistance o imperialist rule is ever
a source of anxiety for Marlow and the pilgrirns, but the consequences of this
action are never fully articulated within the novellaBenita Pacey notes that “The
Congo . .. some 50 years later spoke for itself by rejecting Belgian colonialism”
{50). Tt was precisely this outcome that Concad’s novella hints st and artemprs ta
mitizate >

While colonial depictions of the Conge and critics of the novella have tended
to lxnore or tuoe down-thesigaificance of native resistance o colonal oppression,
Leart of Dagkmess is vexed in the vy it alludcs to native azency through the cclo-
nial assumptions that frame the narrative. Corrad’s novella acknawledges genuine
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resistance by African natives against colonial rule cven while downplaying the
siguificance of these acts. The bricf glimpses of nucive resistarce in the novella
demonstrate an anxiety about eoarrol and order that characterize the concernsof
all impetial audiences, including those on Marlow's haat (90). These moments of
resistance, however tentative at times fserve an important organizing function in
the novella, belping to build suspense in a colonialist context that normalizes the
subjugation of the natives. Further, the novella hielps o highlight the colonialist
concerns with control, order, and domination thar could be decoded by its aud:-
ences. Most importantly, Conrad's narrative peints ont 2 residual sense of agency
enacted theough native resistance. Heart of Darkners fremﬁmsﬁ
of this, despite its colonial assumptions of superiority and implicit suggestion

that the native Africans of the narrative abbiay capacity for
organization, outrage, or meaningful agency. In doing so, Hears of Darkneis

belics a continual anxiery about native resistance that is concomitant with ics
very possibility.
50, shawsg Confradichon

Notes
1. See Renton, Secton, and Zeiliy 27-33.

2. Wheo 1 speak of resisrance in this cssay, T am particulirly inrefested in thie ability of naive
proples to resist the plysical and intellecrual vigleacy of coleniulism. Resistance denotes humin
actions and speech that register displeasure wich the sdminisimtive, yolice, militacy, 2nd institu-
tional appacatases that govern a ziven space or tersitory—and attemprs 1o alter or destroy it. Even
though those who resist may not guin whar they seek, by cracting sesistance and challenging the
stams qua, they play a sele ia their fate, even il — eapesindly if—their cole i¢ indeterminare, or
eienply uot enough to belp them sealine their ideals, For Edward Said, resistance is complex ard
multifacered, Fe d scussos two forms of resisrance: “as mad” aod “cullueal " (D). The former of which
Said clarifies in Cwitaes end Ineperadiom as being potendally *political, economic, and milirary”
1222). Said s formulation of rhese terms is a5 muzually ceinforcing bur distnet spheres, Resistance
manifests itsclf in knowable, tangible ac5ions taac zce the prduct of suman efforeand seruggle. Said’s
stirnlaring commentary on The Bastle of Algiees attests to not orly ihe unportaney of this ilm wsa
culrural expression of cultural resistance, bue also ta ns unidinking depiction of armed resiztance
as centeal oy anticolonial agency. Notall forme of resistance were aucheatic narive uprisiogs SLesinse
calonial rulecs, nor did all fit Sad’s caregories of “culouzal” and “2med.” For example, he desadibes
how |aborzrs useid “lazingss” o cesist the Raj o ladiz {200). 1 nther cases, imperial powers tamentad
oatve rexiskree to weaken their advessasies. Ar times, solonizl soldiers mutinied due o lack of puy
or other grievinces ard ived in an (vneasyl zlliznce with the pecple of the Congo against eolocial
rule (Renten, Seddon, and Zeilig).

-

3 I'mreasiaded of C.L.R. James at this poine, whose texe Zhe iact faméins oy dlianty pustrays the
difficuls, heraic, single-minded resztance of slaves who sventually averthrew colonial rule. At points
in his history of the San Daminga revolurion, ames castigares the slaves who submitted to dair
magtess” walls. He writes, “the majesizy of the slives accommedated themaclves to chis unceasing
bruzality by 2 pm:'nu ad fatabism: wod o weoden ﬁtupidiry hefore theie musstees” (13). In this passage
James is describing res the inherert inferioricy of the daves but the marerial consequences of their
rubjugation by the slave owness. Such depicsians can be conrextualized e James’s katred of slavery,
and espeaiully the power af slavery o rwistand des oy the resiztane capaciries of Bursin beings, e
Bick foraring is 3 lament tor che destzaved lives and potennal savery keaves inits wake as well gs an
stharmation of the human spieit rhar overcomcs vy pression,




